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Credit Based Six-Semester Degree Programme

Rabindra Sangeet [Core Course]

Semester-I'" to Semester-V
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Credi .
redit Based Six Semister Degree Programe

y

B.Mus _

Rabindra Sangeet (Pass)

Semister ~ |, Paper-I|

_&g_bindra Sangeet Studies - Theory — |

[N

Total Marks-10(1A)+40=50

3 Unit:-I,

-1t Musical environment of Tagore family.
' /2. Music Teachers of Rabindranath in his carly age.
i 8. Role of Mohorshi Devendranath in poets life. _
A Jyotirindranath's role in formation of Rabindranath's musical life.
& 3. Role of Tagore family in formation of poet's musical life.
}-e .
! Unit:-2,
' 4 1. History of Rabindranath's musical creation in his early life upto 1900A.D.
> @42, "Bhanu Singher Padavali"- Poets creation of early age.

{44 The Hindusthani talas used in Tagore songs- Ektal, Trital, Dadra, and Kaharwa.
. 5 Life sketh:- Jaduyatta, Bishnu Chalaaborty, Dwjendranath Tagor, Sawel&%anatl1
. TagoreAkhshoy choudhury. ‘ ghoo ,

ke 5»3 Rabindranath's music Dramas:- "Valmiki Prativa" "Kalmrigaya" and "Mayar khela".

il

]

Scanned by CamScanner



! i
| R b
4 . Practical

Rabindra Sanqeet Studies - Practical — |

Total Marks—10(IA)+40=50

1 Unit:-3,

An i .
49 (5)1 Y T’gv%gr%g; Snfca Ililab_mdranaths early creation).
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Unit:-4,

(Any five songs of Hj Lo : .
A) Ektal- g indisthni Tala used in Tagore song (Ektal, Trital, Dadra, Kahar
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Credit B

ased Six Semister Dogree Pro¢rame

"B.Mus

Rabindra Sangeet (Pass)

Semister - I, Paper-I|

Ra_bindra Sangeet Studies -Theory — i

Total Marks-10(1A)+40=50 )

s

Unit:-1,

1. The different 'parjayas' of Ta

+ + 2. The Love Songs of Tagore.
- 3. The Devotional song of Tagore,

4. The seasonal songs of Tagore.

5. The Patriotic songs of Tagore,

gore song.

|
Unit:-2,

- — .—‘-—"»—‘*W

" 1. Tagore's idea of Introduceing music Dance and fine arts inGeneral Educational curriculam.

‘ | Rk
+ 2. The role of Tagores Schoo] of Dance (Rabindra Nritya) in Modern Indian Da nce.

}- 3. Tagore seasonal Dranas - Falguni, Vasanta, Nabin, .

. 4. The Hindusthani Talas used in Tagore song:- Tewra, Jhamptal, Choutal & Surfanktal.

5. Life sketch:- Pratima Devi, Shantidev Ghosh, pankaj Mallik, Debabrata Bigwas, Sailaga ranjan
. Majumder, Anadi Ghosh dastidar.

£ R

it -

~

T I e 4

—

_,
5 g W~

¢ n o

Scanned by CamSCénhéf



Rabindra Sanqeet Studies -Practical = |l

Total Marks-10(I1A)+40=50
Unit:-3

Any five songs of various pélj‘ayas of :l‘agore's song.
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Unit;-4

A). Jhamptal:-
DR 9 @I T g
S TN AR S g

B).Trital:-

A e WA @R 60

%) R i

) SR R THH 4
C). Tewra:- '

) Rt o,
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- A). Surfanktal:-

)| 2 @i g«

) ©E 3 [Rgp

Any five Tagore song's where Hindugtanj Taals are used-

Thamptal, Trital, Tewra, Surfanktzl
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Credit B: Niv-S
ASCU Sin-Somaoctar
N-Semester Degree Programme

B.Mus (Honours)
Rabindra Sangeet [Core Course|

Semester-111 Paper - 111

Rabindra sangeet Studies Theory-111
Total marks- 10(IA)+40=50

Unit:-1

. The importance of Notation system for the preservation of Tagore's
songs.

2. De.V‘?IOPment of Sangit Bhawan at Santiniketan as a centre for Higher

training in music and dance from the Thirties.

Experlments of turning lyric poems by Tagore- pure poetry turned

Into song.

Songs having no rhythmic pattern: Mukta Chhanda.

A comparative study between Tagore’s song and the songs of

Rajanikanta, Alulprasad, Dwijendralal & Nazrul.

6. Tagore’s idea about his own songs as expressed in SANGEET
CHINTA.

7. The new Talas introduced by Tagore - Jhampak, Rupakda, Ekadoshi-

their seansion. Bols and related songs.

(OS]

=

n

Unit-2

The story and different characters of Chitrangada Dance Drama. '
Use of Manipuri styles in staging Chitrangada Dance Drama.

Use of different dance staging in Chitrangada Dance Drama.

Detail study of Chitrangada and ‘Chandalika’ Dance Drama.

The characteristics of Tagore school of dance & How a new Tagore
school of Dancing become an art form in the History of modern

¢ Indian Dance.

| 6. The story of Chandalika and study of it’s different characters.

. Use of different Dance styles in staging Chandalika.

. Writing and staging of Chandalika — Students of different states taking
part in it and thus different dance forms got mixed in a new form.
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Cr

Sredit Based Six-Semester Degree Programme

B.Mus (Honours)
Rabindry Sangeet [Core Course)
Semester-111 . Paper - 111

Practical-11]

' Total marks- 10(]A)+40§50

[For Vocal classical, Tabja & Dance]

' Unit-3
'i
Any fi
- (A) Jhampak:- [ Any five songs From A. & B ]
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Unit-4

[Any five songs from the Chitrangada and Chandalika Dance drama,

]
A) Chitrangada:-

F)IY FE AqE
VI 9% e oy
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. The pattern of lay
. The styles of producing Tagore’s Danc

amme

eorec P rogr

Based Si.\'-Scmcstcr D
B.Mus Honours

e .c Course]
Rabindra Sangect [Core

. 7
Scmesrer-lV , Paper - 1\
IV

Rabindra snngcd Studies Theory-
Total marks- 10(1A)+40=50

Unit:-1

. The role of Music in Tagore’s Dance-dramas.
a in the music of the Dance-dramas. . |
e dramas, their ideas of using

costumes, light stage eraft etc.

. Difference between opera and dance drama.
. The role of Monipuri dance style in Tagore’s Dance dramas.

. Rabindra Nath & Tripura.
. The new Talas introduced by Tagore- Nabatal, Sasthi and Nabapancha

Tala-their scansion, Bols and related songs.
Unit:-2

The story of ‘Shyama’ Dance Drama and study its different
characters.

Description of the Kandi dance of Ceylon and use of it in' Shyama.. .

‘Use of different dance styles in staging Shyama Dance drama.
The story of Shapmochon and study of its different characters.
Study about various aspects 'Shyama’and Shapmochon!

A new experiment of amalgamation of Dance with music and

narration in ‘Shopmochon’.
Use of different dance styles in staging ‘Shapmochon’ Dance dramg.
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B.Mus (Honours)
Rabindra Sangeet [Core Course|
Semester-1V | Paper -1V

Practical -1V
Total marks- 10(1A)+40=50
[For Vocal classical, Tabla & Dance]
Unit:-3

[Any five songs From A. & B.]

(A) Nabatal:-
F)9IE F T AT
)T 5 e
ST) (HGT T ST ST(=h
T)JNFT IPEH JET @
(B) Sasthi:-
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. Unit:-4

Any five songs from Shyama & Shapmochon Dance drama.

(A) Shyama:- '
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Credit Bage

' 1S (Honou g |

Rabindyy Sangeet [Core Course] |

Scemester.y Paper . v |

. g

Rabindry Sangeet Studieg Theory-v iE

]
Total marks- 10(1A)+40=56 {i
Unit:-1 K

I. Tagore’s ideg and be]

ief about classical

songs and use of it in his
songs. £
2. Tagore’s ideg and belief of ahoyt Folk songs and use of it’s tune in his 3
songs.

3. Baul songs and
4. Kirtan and Rab;
5. Use of western
6. Use of south In
7. The role of lay
Madhya Jaya,

Rabindra sangeet.

ndra Sangeet.

tune in Tagore’s musical creation.

dian Karnatak Rag in Tagore Song.

as in Tagore songs- Druta laya, Vilambita laya, and

Unit:;-2

e

. ey
TR T e
prp— S

1. Tagore’s philosophy of Dance as expressed in SANGEET CHINTA.
2. Role of Tagore’s foreign tour in development of his dance form.
3. Use of various Indian Regional dance form in Tagore dance sp:le
4. Role of various classical dance form in Tagore’s dance style.

5. New styles introduced in ‘Tasher Desh’ amalgamation of dance with
music and dance.

S < b i
6. Detail study of ‘Tasher Desh ’ ‘
7. Life sketch- Hemantra Mukharjee, Subinoy Roy, Ke.tmka (4
Bondhyapadhya, Suchitra Mitra and others New singer
personalities. ' )
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Credit Based Six-Semester Degree Programme

B.Mus (Honours)
Rabindra Sangeet [Core Course]
Semester-V , Paper -V

Practical -V

Total marks- 10(1A)+40=50

[For vocal classical, Tabla & Dance]|
Unit: 3

(Any five songs from A. B. &C)

3) Boul:-
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°) Kirtananga:-
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Unit: 4
(Any five songs from A, B & C)
(A) Foi_k tune:-
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