& Ol e W X

-



Kithak
Ka'hak is B PTOT ~ent classical dance

The word Kathak comes

f~r of Northem Ind2

. e Griging! Sanstrit word Kahakar'which

sNpr Katha means a story
‘Katha kahe

s=rafy MEATS 8 S0
s~ Ngthakyr Means @ gloryteler
en ¥atha Kahave which meant ‘one who tells
s ety i @ Stonyteler” Tradi onally these story-
"5 were DOh men and women, a woman

ey Ner was known &S ‘kathika” and a male

cr=yeslier was “kathaka' Who recited the epics
ama mythological stories with added element of abhinaya i.e. expres-
ciomal demonstrationwho traveled around the country entertaining and
ecucating the people with sacred legends, folklores and mythology? While
reczng from the epics etc. they sang, danced and acted. By the 13th
cemsurry the style of singing by Kathakas had developed its own special
fez'ues During the Bhakti (devotional) movement period in medieval
inc2 Kathzk was greatly influenced by Krishna-cult. Dunng the turmoail
peniod g the end of Moghul rule and reign of Aurangzeb, the Kathak danc-
es wert back to their village homes in hiding. It evolved from Vaishnay
phizsophy end Radha-Krishna tales to become a powerful entertain-
ment 1or the Moghud courts. While the basic graces were retained new
wioms were edded Maharaj Bindadin, the greatest of Kathak gurus inte-
greted and refined the form to a representative classical dance form.
Kzthzk today has regained its lost glory, its rightful place amongst the
tgnwmammmmpim;nmmamm)
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feet and befls but ais0 to harmonise with the strokes of accompanying
percussion instruments. During a performance pieces of abstract dance
may be recited before actual performance. This recitation or parhant is a
~mode of communication with the percussionist (s) who have to match



and strike the syllable the dancer recnes)Funhermore the parhant en-
ables the audience to visualize and appreciate the rhythmic patterns be-
fore they are revealed in dance
Sequence of Kathak

We can deeKatha dance performance in two parts i.e 1,Nrittang
(pure dance portion 2, Abhinaya part [Kathak dance performance begins
with Nritta portion in which Thata, Aamad, Toda Tukda etc are presented
generally. The use of ghungroos in kathak is unparrerel in the world.Each
~~- every syable played in tabia, pakhawaj is resounded with ghungroos
by kathak dancegln Abhinay portion Gat nikas,Gat bhava, Thumri,Bhajan
is presented,acompaniment is limited.One tabla and one Pakhawaj ,one
sarangi or Harmonium player, lehra is sufficient ,nowadays some instru-
ments like sitar,sarod, flute etc are also used.
Costume

( Present costume of kathak dance is influenced by Mughals and
hindu courts.Gents useto wear chooridar pyjama,angarkha,dupatta and
topi or Pagri. Ladies wear either peshwaz, means frock,chooridar pyjama,
jacket chunri and topi which is an Islamic costume.ghagra,lehanga,choli

and orhni suitsble oraments on head, nose, ear, neck and hands are
also wom)
Accompanying Instruments
(Tabla and Sarangi are the main accompaying Instruments of kathak)_

Exponents

1( Shambhoo Maharaj, Bindadin, Pt Birju Maharaj, Gopi Krishna,
Sitara Devi, Damyanti Joshl, Pt. Durgalal, Uma Sharma, Sobhana Narayan
Dr. Puru Dadheech, Dr. Purnima Pandey are the main exponent of kathak)
Themes of Kathak Dance

Kathak is usually danced with the following: -

1. Slokas in sanskrit /hindi.

2. Bhajans(devotional songs for hindu gods and goddesses)
3. Classical and light songs i.e thumri, dadra, kajri, hori etc.
4. Darbari and Ghazals (mainly urdu songs based on love, admira-



tion infatuation, separgtion eic
% Pure classical type i @ Paran, Tukda, Gat Nikas, Jugalbandi
Tendly competition) sawaljawad (footwork with tabla or pakhawaj and
| ation of beats
f Tarana based on Pagas
Dance Drama-topics chosen from epics Mahabharata which
Wt won nosed by vedvyas and describes the story of Vedic era The cther
CTEa composiuon s t™e epic called Ramayana written by Tulsidas.
8 Any musical (classical) composition i.e. sitar .sarod, violin,

sarang. sry), diruba, shehnai, flute, tabla, pakhawaj, naal, cholak.




