STUDY 0|= INDIAN INSTRUMENTS~
THEORY

by : |
ot Marks-lO(lA)+40-_-50

PAKHWAJ
T - Bk
= ‘*nowledge of Avanaddha Vadya.
< Crizin of Pakhwaj. : . :
= =scription of various parts of Pakhwaj.
L Zsizbles (bols) of Pakhwaj.
= Znzrana of Pakhwaj.
- E ;’.E

-“inition of the following terms :- Avanaddha Vad\‘/a Tata Vadya, Ghana Vadya Sushlr , 'f';-,-
+=243, Laya, Sam, Matra, Theka, Barabar, Dugun, Chaugun. '
L2y to write the tala in notation s,

2 Zomparative study of Tabla and Pakhwaj. e
£ _7=z sxetches of Ayudha Prasad, Parbat Singh. ;

PRACTICAL
To== MWarks-10{IA)+40=50 '

B e X« Yarna or Adhi Vani, . 2

-

I MhashaVarna. : i e
ik "ir%gractuce of Varna. :
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STUDY OF iNDIAN INSTRUMENTS-2

THEORY
Total Marks-10(IA)+40=50
SHREEKHOL

UNIT -1

1. Origin of Sreekhol. -

2. Use of Sreekhol as mentioned in ancient treatise.

3. Various parts of Sreekhol..

4. Knowledge of Bols of Sreekhol. .—

1. Gharana of Sreekhol. -

2. Use of Sreekhol in Music (Songs & Dance).

3. Importance of Sreekhol in the field of Indian Musicai instrement.
4. Lite sketches of. Two Sreekhol Personalities. _——

PRACTICAL
Total Marks-10{IA}+40=50
UNIT -1

1. Adhi Varnas of Sreekhol.

2. Practice of Varnas.
3. Any two thekas of Sreekhol.

UNIT-IV

1. Ability to show any two Thekas showing talikhali in hand.
2. Any two Talas in Barabar, Dugun.
3. Ability to play the Sreekhol to accompany Song (Kirtananga)



CREDIT BASED SIX-SEMESTER DEGREE PROGRAMME
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SEMESTER il
STUDY OF INDIAN INSTRUMENTS 3

Total Marks—10(14)+40=50 THEQRY PAFER - I}

UNIT-!
PAKHAWA]

L. Origin & develepment of Pakhawaj.

<. Modern syllablie of Pakhawaj.

! Life Sketch: - Ayudha Prasad , Parbatsing , Nanasaheb Panse, Pagal Das
|

UNIT-1I

SREEKHOL

. General study of Srezkhol.
4. History & development of Indian Kirtana ngiya Tala system.
J. Life Sketch: - Nabadwip Chandra Brajabasi.

fatal Marks—10(iA)+40=50 PRACTICAL
UNIT-iE
PAKHAWAJ

L. Ability to play the meodern Syilable of Pakhawaj.
2. Practice of producing of method- Padhant & Bajhant
J. Ability to play & showing chautala giving Tali-khali by hand (Adi-Digun-Tigun-

r

Chaugun.

UNIT- iV
SREEKHOL

l. Practice of Hastz Sadhana Bols in Sreekhol
2. Analytical study of common tala(Kirtanangiya) with layakari
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SEMESTER |v
STUDY OF INDIAN INSTRUMENTS 4

THEORY PAPER - Iv
S
UNIT.
PAKHAWAJ
I Detailed study of Playing style of Pakhaw;,
* Ability to write the tala notation - pne Abartan & Barabar System of Chautala-
Dhamar-SooItaIa

Sudy of the foHowing Baaz:-Punjab & Kudou Sing

UNIT-||

SREEKHOL
I Study of Sreekhol Gharana.
¢ Definition of the different parts of Sreekhol & jts function with sketch
1 Co

Tutal Marks-10(1A)+40=50 PRACTICAL

UNIT-1I|

PAKHAWA

| Tala-Cha utala-Tagetita bistar with laykari
¢ Tala -Chautala- Thekas bistar with Tihaj
3 Paran & Chakradhar Paran of chautala

UNIT-IV

SREEKHOL

| Study of traditional Com position.
4 Analytical study of Bol Paran (Composition).

]

Abllity to give the complete performance with silsila in Tala Daspera/ Daspahira.




SEMESTER v
STUDY oFf INDIAN INSTRUMENTS 5
Vetal M.1|‘k~-—10(|A)+40=50 THEQORY
UNIT-
U Mistoriey deveionment ofAvanadhya Vadya thrg
Wanadhya vadya in ane

Ugh the ages v
ient stone art.~"
1

Study of Talas of Pakhowaj,

Tutal Marks—lO(fAJ+40=50

PRACTICAL
UNIT-11
L labarzin Dhamar g Choutal
¢ Choutal- bol Dhumokita and Dhikita their layakari, bister with tihai.
- UNIT.y

1 Study of accompaniment with kirtan.
d Ability to give complete performance with silsijy . advanced Composition in Tala -

& Daspahir;

PAPER - v

Daspera
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