Page 1 of 4

r i

0 B g T Y ST R4 PR TN R b B

g e e e

‘Tabla Practical - Paper -3
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Tabla Pretical : Paper 1V - Practical - 11
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R e
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" Any two Mukhra of Thapial.

Syilalans o Three years ivSpsic Amplos Teuarse .

/ Tabloa Praclicad
l’;n*!-‘iﬂ‘i i tariss = 300

s Practical - 1

The method of using Tabla and vaya.

Practice of produeing bols on nespective instruments.

Ablity to demonstate ( arally by Tali & Khali in hand ) following Talas:-
Dichiny, Kahanwiy Jheptal and Tl .

Suxdy to difeaent Thekas of Duclm and Kahurwa.
Dundar and Bedamdar Tihai of Dadia and Kaharwa.

Ability {0 demonsirate Jhaptal ( erilly by Tati & Khali inhand )
Ability 1o play thekas of Thaptal in Barabar, Duggun, Chougun, layas.
Darndar and Bedamdar Tihai of Jhaptal.

Ability to play Lagggi in the following Tals: Dadra, Kaharwa
Siudy of simple Tihai, Gat, Tukia, Mukhra, Quida in Jhapial.

Ability to demonsirate. Trial ( orally by Tali & Khali in hand ).
Ability o play thekas of Trital in vilambit and Madhyalay.
AnytwoMukhof Tl '
Demonstration an the system of accompaniment of Tabla / Pakhwayj with Tagore songs.

Study of simple Tihai, Quida, Gat, Tukra, Mukhra in Trital
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Syfabios o Tliree Vil i\iln,h’.'r‘.iipimu:-.a Course
Tabla Fractienl
Part-1), Yolal maarehs = 300

Tabla Practical @ Paper -S-Practieal -1V

L Ability 1o demonstriane (Orally by ‘Tali and Kbali in hand J ol Rupik wl and sulial .
2. Ability to playing the thekas of Rupalk tal and Sultal,

3. Damdar Tibai and Bedamdar Tilwi of Rupak tal & Sullal,

4. Swdy to somple Quida, Gat, tukra, Mulkhra in Rupak tal and Sultal.

3. Students are 1o be trained to demonstrate on the system of accompaniment with
Thumri Gazal, Dadra and other semi classical music.

Tabla Practical : Paper - 9 - Practical-V

1. Ability to demonstrate (Orally by Tali and IChali in hand ) ot Ektal Jhrumatal, Tiloyara
and Panjabi tal.

2. Ability to playing thekas of above tals.

3. Study to simple Quida, Gat, tukra, Mukhea of above Talas,

4. Pakhwas :- Baralear, Digun, Tigun and chougun in pancham swari, shikhar, Fordos!
and Dhumali.

5. Accompaniment :- Trital, Ektal, Jhurnra, Tiloyara.

Tabla Practical : Paper 10 - Practile - V

1. Ability to demonstrate (Orally by Tali and Khali in hand ) of, Teora, choutal, Dhamar
Ada-choutal, : '

2. Ability to playing thekas of above talas.
3. Smudy to simple Quida, Gat, tukra, mukhra of above Talas.
4. Any one paran of above Tals. '

5. Ability to playing Dadra, Rupak and Kaharwa in Dugun, chougan.
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i SvIhus for Uhrcee « :
oW wTheee years Music Diploma Course Part -1114,

i i (I W Ly LR
| Pt Tabla Theory - 100

; Unit-1
i 1 i 1. i) Desceription ol Tably Vaya,
‘ot b) Definitions of variony Iypes of bl
. ¢) Development of Tabla.
D) Swdy to verious style of Tabla playiny
Unit-1]
2. a) A short history of Anadhya vadya,
L] b) Discussion on the deve Mol Ang in vaidi i '
| Do clopment of Anaddi Vadys in vaidic , pauranic and mustim

c) N.::nfe :{nd description of Anadyn Instruments of different periods.
d) Similarity between Anciant and modern Anaddha vadya and their classification.

Unit-Ill

3. a) Short life sketches of the following:-

gbcd Husain , Prasanna Banik, Manmatha Ganguli, Ram Sahay , Munir Khan, Aswini
iswas.

b) The technique Pf Tabla accompaniment with various types of vocal music and
Instrumental music.

|l ©) Culture and development of Anaddha vadya in Bengal.

Unit-I'V

4. a) Description of Pakhwaj.

i) Production of sound.

if) Definition of various various types of bal.

iif) Verious style of playing and techniques of accompaniment.

b) Description of Khol | N

i) Definition of terms - Laya,Lahar, Matan , Hat ,Gat Murchap. i1} Discussion on different
styles of Khol-playing and system of accompaniment,

¢) Short notes of Talas introduce by Rabindranath.

Unit-V
5. a)Elementary theory of Anaddya vadya.
b) Definition of different techpical term. -
¢) Broduction of sound. .
d).Chhondojnan.
. &) Bol-lipi *+'
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Syllabus for Thyee Yeurs Vinsjc Diplumu Couarse.
Payt-=111, Tabla Practical
ull Marks :300 Marks

Tabla Practical : Paper 13 - Practical — A48
Full Marks - 100

L. Study of the following Talas : { Ability to demanstrae Ovally by Tali and Khali in hand
Ektal, Ada-chavtal, Dhamar, Teory,

2. Ability to playing Mukhra, Tukra, Paran, rela of above Talas.
3. Difinition and principles ol *Upay’ in pakhwaj.
- 4. Pakhwaj : Advance course in chautal, Dhama, sullial with aat, and parans.
5. Pakhwaj Accompaniment :
- Chautal, Dhamar, Thaptal Teora, Ada-chautal.

- Tabla Practical : Paper - 14-Practical -VIIL
k- Full Marks — 100

I; - 1. Tabla Accompaniment - Tritat, Elcal, Jat, Ada-Theka Jhumra, Dipchandi, Kaharba, I
Jhampak, Shasthital and Thumri.

| ', , Bol : Mahara, Mukhra, Tukr.'—{. Tehai, Lari, Bat, Laggi.

Tabla Practical : Paper - 15 - Practical IX
Full Marks - 100

At

Stage Performance.

1. Table Lahara - Trital and Jhaptal. :
1 Bol- kayda (plain and Adi chanda),Peskar uthan, Rela or Kayda , Chakradhar Tukra.
). Viva,

Page 4 of 4 IND CamScanner App



