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B.M us(Hons,)
o Tabla(Hons)

Semester-1, Paper-]

Total Marks-10(IA)+40-50

Theory :
Theoritical Studies of Tabla-1 |

Unit:-1 (a) Knowledge of Taal Syste‘m ~ Hindustani and Karnataki, 3D :

(b) Details study of Indian Instruments with Examplew (”5"’5 E'me mhh
(¢) Tala System as described in Sangeet Ratnakar. £7- i

(d) Merits and Demerits of Tabla kFiayer. p.m I

Unit:-11 () Gharanas of Tabla, mdL
(b) Skort note (with Example):- Sangeet, Peshkar, Quida, Palta,
thai, Mukhra, Tukra, Gat, Dupalli, Tripalli, Choupalli. #(_ -
(¢) Method of writing in Taal Notation including Tala and fixed
composition. A .
(d) Writing Tala Notation in Dugun, Teengun, and Chougun (Sam 4
to Sam).  w-{L t

(e) Life Sketchs: - Ustad Abid Hushain khan, Ustad Habibuddin
Khan, Pandit Ram Sahai, ST

Practical

Practical Application of Tabla-1
Total Marks-10(1A)+40-50  °

e e T

Unit:-III (a) Practice of producing Bols on respective Instrument.
(b) Teental (Solo):- Two Quidas (Delhi Baj) with paltas and Tehai,
Mukhra, Tukra, Paran. s [FM
(c) Ability to play the following Thekas in Barabar, Dugun and .
Chougun including oral rendering (Som to Som):- Teental, _ ¢ =
Jhaptal, Ektal, Choutal, Rupaktal, Basant Tal, Dhamar Tal,

- p—— -

- Unit:-1V (a) The Use of Laggi and Bant in Dadra Tal, Kaharwa Tal,

Rupak Tal. 5. _
(b) Composition of Dander Tehai from above mentioned Tala, w-® |
(c) Preliminary Knowledge of Tuning of the Instrument.s-0
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v Tabla(Hons)
Semester-11, Paper-11
Total Marks-1 0(1A)+40-50

Theory
. Theoritical Studies of Tabla-2

"

Unit:-I a. Brief study of Mar.ga Taal.
b. Taal System as described by Natya Shastra,
~ ¢ Knowledge of Taal notation System — Bhatkhande and Palust

T R LT e

Unit:-II a. Baj of Tabla.
b. Define with Example:-Chakradar Tukra, Paran, Chakradar.
Paran, Rela, Nabahokka, Ekhanti Bol, Laggi, Lari, Bant, Cha
¢. Writing North Indian Tala to South Indian Taal system.
d. General study of the Musical forms:- Dhrupad, Dhamar, Khay
Tarana, Thumri, Tappa, Bhajan, Gazal,
3 e. Life sketch: - Ustad Masit Khan, Ahmadjhan Thirakwa, Ustad
; Uazid Hussian Khalifa.
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Practical
, Practical Appljcation of Tabla-2
Total Marks-10(1A)+40-50

Unit:-III a. Teental (Solo):- 2 Quidas (Farukhabad) with paltas and Teha
Tukra, Chakradar Tukra, Paran, Gat.
b. Ability to play and oral rendering (Ekabartan) the following Ta
in Barabar, Dugun, Tingun, and Chougun. .
Sooltal, Teoratal, Jhumra, Rudra Tal, Shikhartal.
c. Composition of Tehai (Bedamdar) from above mentioned Talas

Unit:-IV a. Ability to play the Mukhra and Tukra from above mentioned
Talas
b. The use of Laggi and bant in Teental, Jhaptal.
¢. The Chronology (Silsila) of Tabla in Solo Performance.
d. Ability to play 24 Beats of Ektal.
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CREDIT BASED SIN-SEMESTER DEGREE
PROGRAMNME
BMUS tHONOURS
TABLA (H)
SEMESTER-111

I
THEORETICAL STUDIES OF TABLA-3
UINIT-

I Comparative study of Tihai ( Damdar & Bedamdar . Chakradhar Tihai)

Total Marks=1th Ex=49=30 THEORY PAPER
. 5

2 Definition of Char-bag. Farod. Lom-bilom. Lapet. Begor-kita. Kholif2. Baradi. Silsila. .-

Bandish.
Knowledge of Adi. Quadi & Biadi Laya (Barabar & ek abartan iaya)

Nk

Abilin 10 make composition and to write in notation of quida- Identical Tala.
Comparison of Quida-Rela. Gat- Paran . Laggi-Ladi
Definition of Tala and study of ten Pranas (Dasha prana) of Tala.

d t D —

Total Marks—10(1A y=+0=30 PRACTICAL s L
PAPER — 1]
PRACTICAL APPLICATION OF TABLA-3

UNIT-1I

Playing of different Tihais in Teen Tala & Jhaptala(Damdar , Bedamdar & Chakradhar)

Padhant & Playing of Teen tala in Adi-laya
Padhant & Plaving of Dadra & Rupak Tala in Digun. Trigun, Chaugun in one

avarian

faa 1y —

UNIT-IV

| Plaving of the following pairs with suitable examples
Quida-Rela. Gat-Paran . Laggi- Ladi

Solo performance of Jhaptala—Peshkar.
One Quida with Paltas & Tihai in Teen Tal

Quida. Tukda . Paran .C hakradhar
a from Ajrada Gharana.

Y

»”
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Warks=131141+30=50 THEORY

SEMESTER-IV

PAPER . 1,

L]
o

§refstug, of kirtarang 2 Taja

Study of Rabindrik Tala System

IGentification with examp es—Gat. Gat-quida, Gat-Parar 33t o7 Taa & winourt Tiha
Manjacer Gat

Knowledge of Mukhra & how to use it with Vocal(Classical)

Total Marks-10{1A)+40=50 PRACTICAL PAPER - IV

W

T N

PRACTICAL APPLICATION OF TABLA-4
UNIT-Ill

Apply the bol in South Indian Tala & Changed with § Jatis & alsa play by showing Tali Khali.
Padhant & Playing of jhaptala within the same duration of Teen Tala

Playing of S Kirtanangiya Tala in sreekhol. .
One Lucknow quidai teen tala with Palta & Tihai, =

UNIT-IV

Padhant & Playing of 5 Rabindrik Tala

Playing of Gat, Gat-quida , Gat-Paran , Gat{With Tihai & without Tihai), Manjader Gat.
Composition of Mukhra with variation of different bols & how to accompany with Vocal.
Solo Performance of Ek-Tala- Quida with Palta, Tukda, Paran & Chakradhar.
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Total Mark 5-20{1A)+80= 100

o s

T -

SEMESTER-V
THEORY

THEORETICAL STUDIES OF TABLA-5

UNIT-

hnev.edge of different taias af Kirtan

ufe sketerag of Pt. Samea Pras‘d Waznd Hussin ¥halie

3. Kerzmas_.3
Definition of gharana.& o

Its impartance in the field of tabia.

NIT - Il

Broad discussion on the topic - “Life is heartles,
Importance of music seminars.
Preliminary knowledge of scale. '

vithout music

IT- 11

PAPER - v

T

Definition of the following terms with exa mples:- Uthan,Chalan, Chaupalli,Bant,paral

A detailed study of Vishnu Digambar Paluskar tala notation system.
A detailed study of the origin of table.

UNIT- IV

Comparative study of the following pairs:-

Tihai and Chakradar, Peshkar and Quida, Dupalli and Dwipadi
Principles of Solo performance.

The importance of Chhanda in Tabla composition
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SEMESTER-VI

Total Marks-2011a1«50=100 THEORY PAPER - v/II

THEORETICAL STUDIES OF TABLA-6

UNIT-|
b know edge of g Harers ¢ nag of western musical instruments
I  Importance of muer ~i3enery Education
3 hnowledge of Gur,-Snishya CA7AMP3ra vs Institutional syste~ nt ~ .5 "3 ning
L]
UNIT-II
1 Discussion on the imoortance of Music Festival.
2 Importance of musicin fine arts
3 Discussion on the features of the following bajs:
Farukhabagd, Benaras, Delh,
4

Discussion the Propagation of music through Audio- Visual

UNIT-I1I

1. Knowiledge of indian music and spirituality.

2. Concept of principles of accompaniment.
3. Different Taal vadyas in modern times and their uses.
UNIT-IV
1. Knowledge of the tala system of western music. e U

- Concept of bearing of Folk music in Classical music.
3. Music and Society.
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SEMESTER-V

Total Marks—=20{iAj+80=10¢ - PRACTICAL PAPER - VI

PRACT!CAL APPLICATION OF TABLA-5

Knowledge of the following talas in details:-

?,..a

Rudra, Mani, Sor doost, Pancham Swari.
How to accompany with tabla in different layas (tala ferta) used in Rabindra Sanz git.

(VSIS

Composition of chakradhar tukda and paran in the above mentioned talas.

]

UNIT-II

1. Practical accompaniment with string instruments.
2. Laharain Ektaal with Peshkar,Quida, Tukda and Chakradhar tukda.
3. Knowledge of Kamali and formaishi Chakradhar.

UNIT- 11

1. Padhant and playing of the following pairs:-Tihai and Chakradar, Peshkar and Quida,Dupalli
and Dwipadi

2. Playing of Rela in Roopak and Jhaptaal (advanced)

3. Knowledge of making Bedamdar Tihai

UNIT- 11l

1. Padhant and playing of any taal (from syllabus) in tigun and chougun laya in one abartan
2. The use of Laggi and Ladi e T
3. Playing of vilambit theka that played in bada kheyal



SEMESTER-V]
PRACTICAL

total Marks=20(1A)+80=100

PRACTICAL APPLICATION OF TABLA-6

\

UNIT-i

. . N H W) T ~ T
Comparative study of the fo.llowing pairs.Dhamar-ada-chuta! , Tilwadz-Teen

—

Mani Tal

Practical accompaniment with Khayal , Dhamar & Bengali songs

A )

Tuning of your Instrument properly

UNIT-II

Knowledge of accompaniment with Dance
Knowledge of Adi, Quadi & Biadj Laya of Rudra, Dhamar & Tilwada
Production of different sound in Tabla other than selected Bois you learned.

buand RN T

~ UNIT-11I
1. Practical experience of accompaniment with Rabindra Sangit, Bhajan,Gazal
2. Playing of Kho!l with Baul and kritanagiya songs
Playing of Jhaptal in different layas asked by the expert

[

UNIT-IV
1. Compositions of Quida and Rela

2. Playing of Tabla with Thumri and Dadra
3. Knowledge of the entire syllabus you learnt so far

w—""‘b’—'—'“

Tl
(]

Q.

N

PAPER — VIl
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